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Discourse of videogame: ' o Top (XY) Grid: 1024x8 B
vozlisée/ teritorij/ projekt/ arhiv/ y : hisa kot interier v pokrajini/ '
node territor roject archive Z 1. spatial coding: w : eTY POt
! = happening ——» —» zaporedje videov/ ShakeSpea“’)’a historija/ -«»> /// - objects (house, lift, marble blocks, pond) - : I I : house as an interior in the landscape
succession of videos Shakespeare's history play Q / - textures (porn, terrorists, USA)
- camera-avatar view (first person view)
‘oktori - dramaturgy of space = suspense
AR (S konceptualna enota/ slika kot zemljevid dolota odnose med videi/ paratakticne povezave med deli celote/ tok podatkov/ leakage into the social context (through textures) = surprise

trajectory reception 2. flattening:

conceptual unity image map explains relations between videos paratactic relations between aspects of a whole data stream - checking for active parts of the surface with the cursor

- full-screen videos that inhibit the interaction in the space
VideoSpace refuses the naturalistic representation of reality.
VideoSpace is not a "patch" of an existing videogame.
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- videi v prostoru na ekranih (in na stropu hise)

- 8 zvokov v prostoru na interaktivnih marmornih blokih

- 2 videa-sliki na interaktivnih marmornih blokih

- 3 x 13 videov na interaktivnih stenah hise

- 3 zvoki v hisi (segajo tudi v okolico hise)

- animirana slika (nebo, luza, stena v hisi)

- video na interaktivnem marmornem bloku

- 4 zvoki v prostoru na interaktivnih marmornih blokih (glas iz off-a)

- tabla s konceptualnim diagramom

~~
©
1
= - = -
n - lift to change perspective view ‘ Dtinet ' ° 2
oparovalnic + e
f0s s ks N 3
& .».—.-.“:«- ca2_pmd 3 ‘ stanord wed [ [e] we
i Fiss_testd mdl ! ! I I ! I i I I I I I IT I anha wad — o - ©
) sera_ucn EE X 2 =
¥ 1) stena_sriens E T > [2)
- sena_modrs
e L2E8QC ££o 5
= ® o <] o
S e L
n =
) & = L] > =
‘;'.. * 0 ogrodie. tlla m_‘;ﬂ G
liy & HO.5E [ 1]
21 kvarel_mreza N
!l_- : L=y ht.sde- +“ =
VideoSpace - Arhiv kot teritorij/Archive as Territory (2002 -) - ’ i j::u‘ﬁ 8
p ij y L\ Very Small Array teleskop (2003)/ ) oot '
. ¥ () hvader_33 ~ C
digitalni video z interaktivno tridimenzionalno virtualno realnostjo/ Very Small Array Telescope Art Project (2003) <l voder 2 o O
. . . A . . . . . 1 c C ~
digital video with interactive three-dimensional virtual reality . . = g he)
Kar umetnika zanima v zvezi z moznostmi, ki jih 0 c 4
o . ; \/ ' o N
Programiranje/programming: Jure Bevk, TomaZ Bobnar. j a_ O rn :L k (2001) ponujata teleskop Very Small Array (razporeditev anten o g ©
z zelo majhnimi medsebojnimi razdaljami) in Cambriska g Q 8
Umetniski projekt VideoSpace pomeni medijski vstop v sinhrono predstavitev avtorjeve zgodovine Integration of the three projects Javornik, R Ill and VSA Dokument je prezentacija v razli&nih protokolih. univerza (ki upravlja s teleskopom na Tenerifih), se o & =
ustvarjanja v umetnostnih medijih. Je virtualni tridimenzionalni prostor, v katerem so posamezni reflects the triangular relatiogram of the world Materialni zapis je sled realnega. Vsaka prisvojitev v . ' dhy reutes26 sl _1054 < c —~ s
T ot noctavlieni torcla i ) : avli ) ; f e . AV ) o . dogaja na podrocju tehno manipuliranega pogleda. dha bk 15 i o 9 - o
avtorski projekti postavljeni v prostorska in konceptualna razmerja. Predstavlja vrsto arhiva, ki se composed of elements human, language, matter. The ga nujno odtegne prej&nji eksistenci in vsadi v novo Radiski teleskon VSA %2 videti - tako ali o g c O (=) £
odreka kopicenju artefaktov v kronoloskih razvojnih nizih; namesto tega ponuja gledalcu vstop oziroma virtual space of videogame is segmented onto the realnost. Spontani dialog postane skozi dobesedni d USV‘ eleskop’ narrj omogoca vigen " aroat :';‘“"i:"m?:ff - ;; E "
totalno potopitev v novo realnost, sestavljeno izkljucno iz kodiranja relacij med koncepti posameznih perceptive aspects of objects, surfaces and the prepis nerazumljiv psevdodramski tekst. Zapis video drugate - privilegirano tocko v prostoru in casu ke o026, 3097 S 4 3 % X
projektov. Ker so te relacije Ze kodirane in vsidrane v prostorska razmerja virtualne realnosti, je interested gaze that reveals the space, in which the kamere se transformira v zemljevid likovno-&asovnih materialnega sveta, in sicer horizont obeh v sliki t:'::":;',f,;wf,i‘ Al - 8 30 ° 8
gledalcev trajektorij skozi VideoSpace zacrtan ne v ¢asu dozivljanja temvec v dramaturgiji prostora. elements of the projects are implanted. dogodkov. Marginalno samo po sebi Se ne osvobaja. velikega poka. Teleskop je posebej nacrtovan stroj, ki <] S 5 ] ﬁ _g g 'g ]
omogoca materialno povezavo s kozmicnim sevanjem. Fuedy Eye Mave 30 Viewi ~4248.795 11175,895 H422.976 Sehected; i_jieza) s posS093, . = i i 02,172 3688.911 -1019.123 Sebeched; Mokl {His8_test3 sl ol 5146020020 4512,001953 -227.000000 ~ ] o o <
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the University of Cambridge concerns the problem of
the techno-manipulated gaze. The radio telescope VSA
enables us o see - in one way or another - a privileged
point in space and time of material world, the horizon of
them both in the image of the Big Bang. The felescope is
a custom made machine that enables the material
connection with the cosmic radiation. But in order to
obtain a fwo-dimensional image, the data has fo be
interpreted whereby other discourses not necessarily
linked to the material continuum spreading from cosmic
radiation fo the information are infroduced.

http://vaupotic.bovcon.com/

Narvika Bovcon, Ales Vaupotic

UmetniSki arhiv: Dva primera/
Artistic Archive: Two Examples

Galerija Media Nox, Maribor, Slovenija, 29/XI - 8/X1I/2004

1.In the gallery there is a computer with data of the
cosmic radiation measurements, and thus, through
infernet, an exclusive view is opened into the starting
point of time and the far end point of space. The
measurements should contain the matter as pure as

lzraz softverska umetnost oznaéuje umetniske projekte, ki uporabljajo kot svoj medij sporocilnosti algoritme. Raéunalnik je najpomembnejse orodije, possible at the point of its birth.

skorajda nepogresljivo, ker ravno z njim sisteme pravil izvajamo in z njimi upravljamo. Softverska umetnost nikoli ne ustvarja novih fenomenoy, ki prej Se
ne bi obstajali, ampak vedno ureja odnose med obstojecimi fenomeni, zato je softverska umetnost pravzaprav sinonim za umetnost arhiva. Razstavo
Umetniski arhiv: Dva primera sestavljata projekta VideoSpace in Mouseion Serapeion, ki vsak na svoj nacin organizirata arhiv skozi umetnisko kodiranje.

2.The second emphasis of the project is the
interinstitutional exchange, particularly the exchange
between the scientific discourse and the artistic
codification, but also between institutions such as
universities, galleries, academies and individual artists.
E.g. in exchange for the data-stream we designed the
sign and the logo for the telescope.

The term software art is used for the artistic projects, the communicative media of which are algorithms. The computer is the main tool, almost an
indispensable one, because it executes and governs the systems of rules. The software art never creates new phenomena, i.e. out of nothing, but always
manages the relationships between existing phenomena. That is why the software art is synonym for the art of archive. The exhibition Artistic Archive:
Two Examples consists of projects VideoSpace and Mouseion Serapeion that organize the archival structure in two specific artistically encoded ways.
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To construct an archive nowadays is not a non-problematic or an obvious project. This is not due only to the fact

medium of the internet site - that both constitutively imply a certain degree of interactivity -, but it is the very
identity of the archive that is problematic today. Even more, it is not a crisis of the identity of the archive but of
the notion of identity itself, in the context of contemporary criticism of the subjectivity. To understand the con-
cept of the archive, if we want our approach to be up to date, it is necessary to consider the "archaeological
method", developed by Michel Foucault in his Archaeology of Knowledge, that dissolves the archive as a self-
standing unit like that of a telephone directory printed in a book. (However, we must point out that a book as
such is not necessarily constructed according to the principles of the "pre-foucauldian" archive, but it is still ap-
parent that the contemporary interactive forms and media propose a more adequate means for the reconfigu-
ration of the archive-structure.) The second philosophical impulse for the guidelines of our project of the ar-
chive is the mystical tradition of the renaissance philosopher Nicolaus Cusanus (1401-64), especially his treatise
De Visione Dei. In his text inspired by the contradictory aspect of the pictures that follow the spectator with
their eyes across the room Cusanus derives the possibility of conceptualising the God's view and thereby God's
image, as it appears to the already quite individualized early renaissance human. Here we want to mention also
the paper by Tine Germ from his book Nikolaj Kuzanski in renesancna umetnost (Ljubljana, 1999) that explains
Direr's Christo-morphous self-portrait (1500) through the Nicholas' thesis. Durer has, following Cusanus, por-

that we are constructing a DVD-ROM application of the archive structure and its further integration into the
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internetna verzija/internet version

whereas on the other hand this video has been constructed also
as videotape, which has generated the Slovene Parliament by

JoZe Plecnik. On the symbolic level the parliament has been

monitor. This means that video can be on one hand translated
inscribed as the place of action, since it has never been

"The visitor in the gallery (Rotas-Sator Equrna, installation
Telerobot Leonardo) has found him/ herself, first, in the real
space in which he/she physically followed the robot in four
steps, and secondly, he/she by walking in real space entered
also the virtual space through the virtual image on the robot's
and integrated into an interactive digital installation,

Stevilo pojavitev iskanih besed v opisnih-interpretativnih tekstih projektov je edini

kriterij samo pri glavnem zadetku, za katerega si Zelimo, da bi ¢imbolj zadostil iskal-

nemu nizu.
- 50 % Stevilo ponovitev iskanih besed v opisnih-interpretativnih tekstih projektov,

- 30 % 3tevilo ponovitev iskanih besed v preteklih iskanjih,

Ostalih 3est zadetkov se izbere po naslednjem kljucu:
- 20 % predhodni izbrani projekti.

trayed God, as he appears to every individual in the way most adequate for him/her - that is as his/her self-por-

trait.

subject in the hermeneutical circle but instead we are interested in the regular construction of the socio-histori-

cally specific identities). Thus two things happen: on one hand the archive is constructed in the way most suita-
ble for each particular user - the meaning evolves by the movements through the archive, in the constellations

of elements specific to each user -, on the other hand it is important that although the access to any element of
the archive is not blocked, the effect of the individually created constellations of the archive suggests the atmos-
phere of closing up or restriction. The archive appears to be closing despite the fact that there are no actual re-
strictions at browsing; this however can be explained through Foucault's concept of Power-Knowledge, so of-

ten being misinterpreted by the theoricians as simply restrictive.
Our refiguration of the archive will enable two things. First, this will be the actual archive of the projects by stu-

Our archive will through manipulation of a simple algorithm, some kind of artificial intelligence, adapt to each
user in turn. (Actually, these will be generic groups of users since we are not interested in the individuality of a
dents of video seminar at the Academy of Fine Arts in Ljubljana. Secondly, it will enable the view into the con-
struction of social identities that are not evolved simply through violence and indoctrination, but rather
through the hermeneutical circles of creating meanings. Different forms or constellations of the archive will ap-
pear as different subject positions, whereas on the other hand this specific form of the archive dissolves one of
the major problems of contemporary writing of theories and histories of art. The archive will not be constructed
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inscribe it as the spiritual point, that has been missing in the

possible to place it into the digital space of Liubljana and to
urbane structure of Ljubljana. This was the Plecnik’s

connects to another two. This spiritual network is, of course,
in total contradiction with the square grid that was the

building bases for the urbane Ljiubljana and has been
goal to span the square grid over the whole globe and connect

developed from the Roman Emona (Latin for Ljubljana) with
artistically coded pages on the internet, | imagine to run not
like the profane internet communication — that is, with the

all the territory — but instead, what is important is the

accepted as the spiritual network, where an initial initiation
its expansionistic square structure. Internet art, the

is connected to two points and from each of these two it

actually built, and when it has been constructed, it was
triangular network. The triangular network is nowadays

Iskalni algoritem si pri izboru pomaga z dodeljevanjem tock projektom kandidatom.
Tako je poleg glavnega zadetka, ki je dolocen izklju¢no s pomocjo prvega kriterija,
izbranih e 3est projektov, ki zberejo najvec tock po zgornjih kriterijih. Vendar je tudi

glavni zadetek Se vedno vkljucen v tockovanje in tako prvih sedem projektov po vsa-
kem kriteriju dobi od 1 - 7 toc¢k za vsakega od navedenih treh kriterijev. Tocke, dobl-

jene po prvem kriteriju, se nato mnoZzijo s 5, tocke ostalih dveh kriterijev pa s 3 oz. z
The number of matching words found in the descriptive-interpretative texts of the
projects is the only criterion only for the main hit, which should match the search

string as accurately as possible.
- 50 % the number of matching words found in the descriptive-interpretative texts

of the projects,
the candidate projects in order to select additional six projects with the main one,

The search algorithm employs an additional system of points that are attributed to
following the rules explained above. The main hit is also a part of this rating. The

The remaining six hits are selected according to the following rules:

- 30 % the number of repeated words from previous searches,

- 20 % previously selected projects.

triangular communication between the participants who are

willing to code the art on internet."

first seven hits are attributed points from 1 to 7 for each of the criteria. The points

dividualiziranemu

cloveku zgodnje renesanse. Ob tem je zanimivo omeniti ikonografsko razpravo Tineta Germa iz knjige Nikolaj
Kuzanski in renesan¢na umetnost (Lj., 1999), ki iz tega spisa Kuzanskega pojasnjuje Diirerjev Kristomorfni avto-

portret (1500). Direr je slede¢ Kuzanskemu upodobil Boga, kot se kaZe vsakemu posamezniku na njemu najus-

treznejsi nacin, to pomeni kot avtoportret.

lieno pristopiti k problematiki, nujno upostevati "arheolosko"
Ze Ze precej in

cemo premis

once and for all times, instead it will evolve through dialogue between different users that will enter and ma-

nipulate it, among them of course the authors, too.
identiteta arhiva. Pravzaprav ni v krizi identiteta arhiva, ampak sam pojem identitete, seveda v kontekstu sodob-

Konstrukcija sodobnega arhiva ni nekaj samoumevnega. Pravzaprav ni klju¢nega pomena to, da gre za DVD-
ROM aplikacijo arhivske strukture in njeno nadaljnjo integracijo (samo delno gre zgolj za redukcijo) v medij in-
ternetnega mesta, ki obe konstitutivno vkljucujeta doloceno stopnjo interaktivnosti, ampak je danes v krizi sama
nih kritik subjekta. Za nas je pomembno predvsem teoreticno preoblikovanje teorije arhiva danes najvplivnejse-
ga filozofa Michela Foucaulta, posebej kot se to kaZe v njegovem osrednjem delu Arheologija vednosti. Za razu-
metodo, ki razblini arhiv kot samostojeco identiteto, torej v obliki kot jo ima npr. telefonski imenik, natisnjen v
knjigi. (Opozarjamo na to, da knjiga sama po sebi ni nujno strukturirana po nacelih "predfoucaultovskega" ar-
hiva, vseeno pa je ocitno, da sodobne interaktivne oblike arhiva ponujajo primernej3a sredstva za njegovo refi-
guracijo.) Druga filozofska spodbuda za dolocitev zasnove nasega arhiva je misti¢no-filozofska tradicija italijan-
skega humanista Nikolaja Kuzanskega (1401-64), posebej njegova razprava O boZjem pogledu (De visione
Dei). V njej navdihujoc so pri vizualnem protislovju iz slik, ki s pogledom sledijo gledalcu po prostoru, Kuzanski

izpeljuje moznost misljenja boZjega pogleda in s tem podobe Boga, kot se ka

mevanje arhiva je, ¢e seveda ho
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Inem prostoru, celo

|, prvic, v real
tem prastoru &tirih korakay premikal za

robotom, in potem skozi virtualno podobo na eleranu, ki jo

Uvod / Intervju s prof. Sre€om Draganom

je nosil robot, vstopal v virtualni prostor. To pameni, da je

viden enkrat mogoce prevest! in integrirati v interaktivno

digitalno instalacijo in, drugit, da je bil ta video zgrajen
tudi kot video trak, ki je bil generiral Plecnikov parlament,
Ma simbolni ravni je bil ta parlament vpisan kat prostor
bil narejen, ga je bilo mogofe postaviti v digitalni prostor

Ljubljane in ga wpisati v duhowna toska, ki je v t2j

Clovek v galeriji (Rotas-Sator Equrna, instalacija Telerohaot
dogajania, zato ker ni bil nikali v resnici izveden, in ko j2
urbanisticni strukturi Ljubljane manjkala. To je bila ta

Leonarda) se je znagel,
lzitno se je po

Mazaj
fl

N. B., A. V.: As-if-interview with Prof Sreo Dragan

i

Pletnikova trikotna mreZa. Trikono mrefo danes vsi

blike arhiva kot ra-

icne o

k individualnih struktur arhiva vzbuja at-
kroge ustvarjanja pomenov. Pokazale se bodo razli

, vseeno ucine

icne

kozi hermenevti
zli¢ne subjektne pozicije, po drugi strani pa nam nasa specificna oblika odstrani eno najvecjih teZav sodobnega

mosfero zapiranja ali omejevanja. Arhiv se kot da zapira, ¢eprav ni nobenih dejanskih omejitev pri brskanju po
njem, to pa nam lahko pojasni Foucaultov koncept oblasti-vednosti, ki ga teoretiki pogosto razumejo prevec
pisanja teorij in zgodovin raznih umetnosti. Arhiv ne bo enkrat za vselej postavljen, ampak se bo oblikoval skozi
dialog raznih oseb, ki bodo vstopale vanj, med njimi seveda tudi avtorjev.

Na3a oblika arhiva se bo torej skozi manipulacijo preprostega algoritma, nekak$ne umetne inteligence, prilaga-
jala vsakemu uporabniku posebej. (Pravzaprav bo $lo za generi¢ne skupine uporabnikov, ker nam ne gre za in-
za vsakogar na njemu prirejen nacin - pomen nastaja skozi premikanje po arhivu, in sicer za vsakogar v zanj
specificnih konstelacijah elementov -, po drugi strani pa je pomembno, da kljub temu, da ni dostop do nobene-
Nas projekt refiguracije arhiva skozi vzpodbude Nikolaja Kuzanskega in Michela Foucaulta bo omogocal dvoje.
Najprej bo to dejanski arhiv projektov Studentov videa na ljubljanski Akademiji za likovne umetnosti. Omogocal
pa bo Se nekaj ve¢, vpogled v konstrukcijo druzbenih identitet, ki ne nastajajo preprosto skozi nasilja ali indok-

dividualnost posameznikove pozicije v hermenevti¢nem krogu, ampak je tokrat v ospredju regularna konstrukci-
ja druzbeno-zgodovinsko specificne identitete.) Ob tem se zgodita dve stvari: po eni strani se arhiv konstruira

ga elementa arhiva za nikogar med uporabniki blokiran,
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the secondary six hits are additionally defined by the user's horizon of

i

points obtained from the second and third criterion are multiplied by 3 or. 2 ac-

calculated according to the first criterion are then multiplied by 5, whereas the
cordingly.
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Group work of painters and sculptors

AIDS; Emil Molde
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Waupotic Ale, Bovcon Marvika
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1. Mouseion Serapeion is an archive that presents and critically reviews the first ten years of the artistic

production of the Video Seminar at Ljubljana Academy of fine arts (1987 - 1997). Almost six hours of video

in total and seventy-six commentaries of individual works.
2. Mouseion Serapeion is an artistically coded smart application for Windows operating system that gen-

erates the context for individual elements of the archive according to the user's requirements. The main
search result in the centre of the "Territory" is derived by means of browsing through the metadata of

understanding, which was recorded for a generic group of participants in the techno-artistic institution as
the history of browsing. The view "List" on the other hand assures the access to all the elements of the ar-

softverska umetnost - pamentni arhiv/software art - smart archive
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Mouseion Serapeion - Arhiv kot vmesnik/Archive as Interface (2004 -)

MLADTICHT RULTORAL (CRTCR

ArtNetlsb

2000 Maribor, Slovenija.

fax. +386 23002992
mkc.maribor@guest.arnes.si

Galerija Media Nox, Zidovska ulica 12,
r, Ljubljanska 4, 2000 Maribor, Slovenija

Narvika Bovcon, Ale$ Vaupotic¢
http://vaupotic.bovcon.com
Razprava/Paper by: Ale§ Vaupotic.
tel. + 386 2 300 29 90, 300 29 95
Zanj/Presented by: Dragica Marinic.

Maribo

Zaloznik/Published by: Mladinski kulturni center Maribor.
MKC

Galerija je odprta dnevno od 10h-13h in od 15h-19h ter v soboto od 10h-13h. Tel.: 02/250 93 44.
Umetniski arhiv: Dva primera/Artistic Archive: Two Examples

€no preseznega.

a. It models the notion of social and historic identities as they are developed on the level of the atoms of
nespoznavno v smislu misti

Power-Knowledge in the theory of discourse by Michel Foucault;
b. It models the techno version of the visage, which confronts the user of the application by means of dia-

logue; theisage is therefore unknowable in the mystically transcendental sense of the word.
1. Mouseion Serapeion je arhiv, ki predstavlja in avtorsko komentira prvih deset let umetniske produkcije

seminatja za video na ljubljanski Akademiji za likovno umetnost (1987 - 1997). Skoraj Sest ur videa v celoti

ter Sestinsedemdeset komentarjev za posamezne videe.
Se horizont razumevanja samega uporabnika, kot se je za genericno skupino uporabnikov tehnoumetniske

institucije ustvaril na podlagi zgodovine uporabljanja programa. Pogled "Seznam" zagotavlja dostop do

vseh elementov v podatkovni bazi in olajsa dialog z jezikom akademijskih videov.
a. modelira vizijo druzbeno-zgodovinskih identitet, kot jo predpostavlja teorija diskurza Michela Foucaulta

na ravni atomov oblasti-vednosti;
b. modelira tehno razli¢ico oblija, ki se obraca k uporabniku programa skozi dialog; oblicje je s tega vidika

brskanja skozi tekstovne metapodatke posameznih elementov arhiva, ostalih Sest pa poleg iskanja doloca

2. Mouseion Serapeion kot umetnisko kodiran program za okolje Oken interaktivno in pametno ustvarja
kontekst posameznih elementov arhiva. Glavni zadetek na sredini "Teritorija" je dolocen na podlagi

chive and so eases the user's dialogue with the language of the Academy's video production.

3. Mouseion Serapeion, an artistic research project, is a construction:

3. Mouseion Serapeion je umetniskoraziskovalna konstrukcija:

NA OBCINA
ARIBOR

5.0.U.M.1959
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