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arhiv kot TERITORIJ/archive as TERRITORY

vozlišče/
node 

teritorij/
territory 

trajektorij/
trajectory 

projekt/
project 

arhiv/
archive 

recepcija/
reception 

http://vaupotic.bovcon.com/

http://black.fri.uni-lj.si/recyc/flr/
http://www.geocities.com/friedhoflaguna/

javornikR III

VSA
integracija/
integration

R III

human

language

matter

II. kvadrant I. kvadrant

III. kvadrant IV. kvadrant

interaktivni marmorni kubusi/
interactive marble blocks

dvigalo za spremembo perspektive/
lift to change perspective view

hiša kot interier v pokrajini/
house as an interior in the landscape

rob prostora/
room border 

regularna kvadratna mreža kubusov/
regular squre grid of marble blocks

horizont/
horizon

horizont kot meja interpretacije teksture/
horizon as an interpretative limit of texture 

nebo/
sky

Diskurz video igre:

1. prostorsko kodiranje:
- objekti (hiša, dvigalo, marmorni bloki, luža)
- teksture (pornografija, teroristi, ZDA)
- pogled kamere-avatarja (prvoosebni pogled)

dramaturgija prostora = suspenz
puščanje v socialni kontekst (skozi teksture) = presenečenje

2. preboj v ploskovitost: 
- tipanje za aktivnimi deli površine
- celozaslonski videi, ki ukinjajo interakcijo v prostoru

VideoSpace se odreka posnemanju realnosti.
VideoSpace ni predelava (patch) obstoječe video igre.
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Discourse of videogame:

1. spatial coding:
- objects (house, lift, marble blocks, pond)
- textures (porn, terrorists, USA)
- camera-avatar view (first person view)

dramaturgy of space = suspense
leakage into the social context (through textures) = surprise

2. flattening: 
- checking for active parts of the surface with the cursor
- full-screen videos that inhibit the interaction in the space

VideoSpace refuses the naturalistic representation of reality.
VideoSpace is not a "patch" of an existing videogame.

konceptualna povezava treh projektov/
conceptual relations between the three projects

pokrajina/
landscape

teksture/

textures

WDL script

Projekt R III (2002) je hermenevtično premikanje po teritorijih, ki 
vzpostavljajo diskurzivno enoto Rihard III. - od Shakespearove historije do 
celotnega opusa in različnih gledaliških in filmskih upodobitev ter 
literarnoznanstvenih interpretacij, slikarskih upodobitev, ki podobno kot 
video zavzemajo mesto med tekstom in posredovanji v različnih medijih, od 
katerih vsako prinaša tudi odzven svojega družbeno-zgodovinskega konteksta. 
Radikalna potopitev v relativnost enot omogoča pogled v singularnosti, ki pa 
niso formalistično razpršene, ampak vzpostavljajo hermenevtično-etičen 
odnos do posameznih socialno-zgodovinsko konkretnih diskurzivnih površin.

The project R III (2002) is a hermeneutical crossing of territories that 
establish the discursive unit Richard III - from Shakespeare's history to his 
entire works and a plethora of theatrical and cinematic performances, to 
English Renaissance Studies, contemporary and modern paintings, that like 
videotape are situated between the text and interpretations in different 
media, all of them contributing their specific social and historical context. 
The radical immersion into the relativity of discursive practices enables us to 
construe the singularities that are not formalistically disseminated but they 
establish hermeneutic and ethical relationship towards socio-historically 
particular discursive fields. 

javornik (2001)

Dokument je prezentacija v različnih protokolih. 
Materialni zapis je sled realnega. Vsaka prisvojitev 
ga nujno odtegne prejšnji eksistenci in vsadi v novo 
realnost. Spontani dialog postane skozi dobesedni 
prepis nerazumljiv psevdodramski tekst. Zapis video 
kamere se transformira v zemljevid likovno-časovnih 
dogodkov. Marginalno samo po sebi še ne osvobaja.

A document is a presentation in different protocols. 
Material recording is a trace of the real. Every 
appropriation annihilates its former existence and 
places it into a new reality. An everyday dialogue 
becomes through transcription a psevdodrama. Video 
recording is transformed into a map of visual 
features in time. The subaltern itself does not mean 
freedom yet.

slika kot zemljevid določa odnose med videi/
image map explains relations between videos

konceptualna enota/
conceptual unity

happening zaporedje videov/
succession of videos

Shakespearova historija/
Shakespeare's history play

parataktične povezave med deli celote/
paratactic relations between aspects of a whole

tok podatkov/
data stream

"The subaltern is all that is not elite, 
but the trouble with those kinds of names 
is that if you have any kind of political 
interest you name it in the hope that the 
name will disappear. That’s what class 

consciousness is in the interest of: the 
class disappearing. [�] If the subaltern 
can speak, thank God, the subaltern is 

not a subaltern any more."
Gayatri Chakravorty Spivak

http://black.fri.uni-lj.si/riii/
http://www2.arnes.si/~sspmvaup/riii/ 

http://black.fri.uni-lj.si/javornik/javornik.html
http://www.mrao.cam.ac.uk/~anze/javornik/javornik.html

umetniški arhiv - arhivska struktura umetnine/artistic archive - archival structure of art

http://black.fri.uni-lj.si/videospace/ http://black.fri.uni-lj.si/videospace/vsa.htm

Very Small Array teleskop (2003)/ 
Very Small Array Telescope Art Project (2003)

Kar umetnika zanima v zvezi z možnostmi, ki jih 
ponujata teleskop Very Small Array (razporeditev anten 
z zelo majhnimi medsebojnimi razdaljami) in Cambriška 
univerza (ki upravlja s teleskopom na Tenerifih), se 
dogaja na področju tehno manipuliranega pogleda. 
Radijski teleskop VSA nam omogoča videti - tako ali 
drugače - privilegirano točko v prostoru in času 
materialnega sveta, in sicer horizont obeh v sliki 
velikega poka. Teleskop je posebej načrtovan stroj, ki 
omogoča materialno povezavo s kozmičnim sevanjem. 
Vendar pa morajo biti podatki meritev teleskopa 
interpretirani, če hočemo dobiti dvodimenzionalno sliko, 
kar vnaša drugotne (družbene) diskurze v materialni 
kontinuum med kozmičnim sevanjem in informacijo, 
pridobljeno s teleskopom. 

1. V galeriji je računalnik s podatki kozmičnega sevanja, 
ki jih prejemamo s Cambriške univerze prek interneta, s 
tem pa odpiramo ekskluzivni pogled na začetno točko 
časa in najoddaljenejše robove vesolja. Meritve naj bi 
vsebovale materijo, kolikor mogoče čisto, na točki 
njenega rojstva.

2. Drugi poudarek projekta je medinstitucionalna 
izmenjava, natančneje menjava med znanstvenim 
diskurzom in umetniškim kodiranjem, po drugi strani pa 
tudi med institucijami kot so univerze, galerije in 
posamezni umetniki. Npr. v zameno za tok podatkov sva 
oblikovala znak in logotip za teleskop.  

The artistic interest in the possibilities that are made 
available to us by the Very Small Array telescope and 
the University of Cambridge concerns the problem of 
the techno-manipulated gaze. The radio telescope VSA 
enables us to see - in one way or another - a privileged 
point in space and time of material world, the horizon of 
them both in the image of the Big Bang. The telescope is 
a custom made machine that enables the material 
connection with the cosmic radiation. But in order to 
obtain a two-dimensional image, the data has to be 
interpreted whereby other discourses not necessarily 
linked to the material continuum spreading from cosmic 
radiation to the information are introduced. 

1. In the gallery there is a computer with data of the 
cosmic radiation measurements, and thus, through 
internet, an exclusive view is opened into the starting 
point of time and the far end point of space. The 
measurements should contain the matter as pure as 
possible at the point of its birth.

2. The second emphasis of the project is the 
interinstitutional exchange, particularly the exchange 
between the scientific discourse and the artistic 
codification, but also between institutions such as 
universities, galleries, academies and individual artists. 
E.g. in exchange for the data-stream we designed the 
sign and the logo for the telescope.

Integracija trojice projektov Javornik, R III in VSA 
odseva trikotni relaciogram sveta iz elementov človek, 
jezik, materija. Virtualni prostor videoigre je 
segmentiran na perceptivne vidike objektov, površin in 
zainteresiranega pogleda, ki ta prostor razkriva, vanj pa 
so vsajeni elementi iz projektov. 

Integration of the three projects Javornik, R III and VSA 
reflects the triangular relatiogram of the world 
composed of elements human, language, matter. The 
virtual space of videogame is segmented onto the 
perceptive aspects of objects, surfaces and the 
interested gaze that reveals the space, in which the 
elements of the projects are implanted.

VideoSpace

Izraz softverska umetnost označuje umetniške projekte, ki uporabljajo kot svoj medij sporočilnosti algoritme. Računalnik je najpomembnejše orodje, 
skorajda nepogrešljivo, ker ravno z njim sisteme pravil izvajamo in z njimi upravljamo. Softverska umetnost nikoli ne ustvarja novih fenomenov, ki prej še 
ne bi obstajali, ampak vedno ureja odnose med obstoječimi fenomeni, zato je softverska umetnost pravzaprav sinonim za umetnost arhiva. Razstavo 
Umetniški arhiv: Dva primera sestavljata projekta VideoSpace in Mouseion Serapeion, ki vsak na svoj način organizirata arhiv skozi umetniško kodiranje.

The term software art is used for the artistic projects, the communicative media of which are algorithms. The computer is the main tool, almost an 
indispensable one, because it executes and governs the systems of rules. The software art never creates new phenomena, i.e. out of nothing, but always 
manages the relationships between existing phenomena. That is why the software art is synonym for the art of archive. The exhibition Artistic Archive: 
Two Examples consists of projects VideoSpace and Mouseion Serapeion that organize the archival structure in two specific artistically encoded ways. 

VideoSpace je bil integriran v projekt Friedhof Laguna /
VideoSpace was integrated into the 

Friedhof Laguna project 

VideoSpace - Arhiv kot teritorij/Archive as Territory (2002 -)

digitalni video z interaktivno tridimenzionalno vir tualno realnostjo/
digital video with interactive three-dimensional vir tual realit y  

Programiranje/programming:  Jure Bevk ,  Tomaž Bobnar.

Umetniški projekt VideoSpace pomeni medijski vstop v sinhrono predstavitev avtorjeve zgodovine 

ustvarjanja v umetnostnih medijih. Je virtualni tridimenzionalni prostor, v katerem so posamezni 

avtorski projekti postavljeni v prostorska in konceptualna razmerja. Predstavlja vrsto arhiva, ki se 

odreka kopičenju artefaktov v kronoloških razvojnih nizih; namesto tega ponuja gledalcu vstop oziroma 

totalno potopitev v novo realnost, sestavljeno izključno iz kodiranja relacij med koncepti posameznih 

projektov. Ker so te relacije že kodirane in vsidrane v prostorska razmerja virtualne realnosti, je 

gledalčev trajektorij skozi VideoSpace začrtan ne v času doživljanja temveč v dramaturgiji prostora.

The artistic project VideoSpace establishes a new media entering into the synchronous presentation of 

the author's history of his creativity in the artistic media. It is a virtual three-dimensional space in 

which particular artistic projects are set in spatial and conceptual relations. It represents a type of 

archive that rejects the accumulation of artefacts in chronological developing series; instead it offers to 

the spectator to enter or better to submerge into a new reality, constructed exclusively of the 

codification of the relations between the concepts of particular projects. Since these relations are 

already codified and anchored in the spatial relations of the virtual reality, the spectators trajectory 

through VideoSpace is not drawn in time of experiencing but rather in the dramaturgy of space. 



arhiv kot VMESNIK/archive as INTERFACE

seznam/
list

arhiv/
archive

internetna verzija/internet version

celozaslonsko predvajanje videa/

full-screen video playback umetniški arhiv - arhivska struktura umetnine/artistic archive - archival structure of art

MouseionSerapeion

Mouseion Serapeion - Arhiv kot vmesnik/Archive as Interface (2004 -)

sof tverska umetnost - pamentni arhiv/sof tware ar t - smart archive 

1. Mouseion Serapeion is an archive that presents and critically reviews the first ten years of the artistic 

production of the Video Seminar at Ljubljana Academy of fine arts (1987 - 1997). Almost six hours of video 

in total and seventy-six commentaries of individual works.

2. Mouseion Serapeion is an artistically coded smart application for Windows operating system that gen-

erates the context for individual elements of the archive according to the user's requirements. The main 

search result in the centre of the "Territory" is derived by means of browsing through the metadata of 

particular elements of the archive; the secondary six hits are additionally defined by the user's horizon of 

understanding, which was recorded for a generic group of participants in the techno-artistic institution as 

the history of browsing. The view "List" on the other hand assures the access to all the elements of the ar-

chive and so eases the user's dialogue with the language of the Academy's video production.

3. Mouseion Serapeion, an artistic research project, is a construction:

a. It models the notion of social and historic identities as they are developed on the level of the atoms of 

Power-Knowledge in the theory of discourse by Michel Foucault;

b. It models the techno version of the visage, which confronts the user of the application by means of dia-

logue; theisage is therefore unknowable in the mystically transcendental sense of the word.

1. Mouseion Serapeion je arhiv, ki predstavlja in avtorsko komentira prvih deset let umetniške produkcije 

seminarja za video na ljubljanski Akademiji za likovno umetnost (1987 - 1997). Skoraj šest ur videa v celoti 

ter šestinsedemdeset komentarjev za posamezne videe.

2. Mouseion Serapeion kot umetniško kodiran program za okolje Oken interaktivno in pametno ustvarja 

kontekst posameznih elementov arhiva. Glavni zadetek na sredini "Teritorija" je določen na podlagi 

brskanja skozi tekstovne metapodatke posameznih elementov arhiva, ostalih šest pa poleg iskanja določa 

še horizont razumevanja samega uporabnika, kot se je za generično skupino uporabnikov tehnoumetniške 

institucije ustvaril na podlagi zgodovine uporabljanja programa. Pogled "Seznam" zagotavlja dostop do 

vseh elementov v podatkovni bazi in olajša dialog z jezikom akademijskih videov.

3. Mouseion Serapeion je umetniškoraziskovalna konstrukcija:

a. modelira vizijo družbeno-zgodovinskih identitet, kot jo predpostavlja teorija diskurza Michela Foucaulta 

na ravni atomov oblasti-vednosti;

b. modelira tehno različico obličja, ki se obrača k uporabniku programa skozi dialog; obličje je s tega vidika 

nespoznavno v smislu mistično presežnega. 
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To construct an archive nowadays is not a non-problematic or an obvious project. This is not due only to the fact 

that we are constructing a DVD-ROM application of the archive structure and its further integration into the 

medium of the internet site - that both constitutively imply a certain degree of interactivity -, but it is the very 

identity of the archive that is problematic today. Even more, it is not a crisis of the identity of the archive but of 

the notion of identity itself, in the context of contemporary criticism of the subjectivity. To understand the con-

cept of the archive, if we want our approach to be up to date, it is necessary to consider the "archaeological 

method", developed by Michel Foucault in his Archaeology of Knowledge, that dissolves the archive as a self-

standing unit like that of a telephone directory printed in a book. (However, we must point out that a book as 

such is not necessarily constructed according to the principles of the "pre-foucauldian" archive, but it is still ap-

parent that the contemporary interactive forms and media propose a more adequate means for the reconfigu-

ration of the archive-structure.) The second philosophical impulse for the guidelines of our project of the ar-

chive is the mystical tradition of the renaissance philosopher Nicolaus Cusanus (1401-64), especially his treatise 

De Visione Dei. In his text inspired by the contradictory aspect of the pictures that follow the spectator with 

their eyes across the room Cusanus derives the possibility of conceptualising the God's view and thereby God's 

image, as it appears to the already quite individualized early renaissance human. Here we want to mention also 

the paper by Tine Germ from his book Nikolaj Kuzanski in renesancna umetnost (Ljubljana, 1999) that explains 

Dürer's Christo-morphous self-portrait (1500) through the Nicholas' thesis. Dürer has, following Cusanus, por-

trayed God, as he appears to every individual in the way most adequate for him/her - that is as his/her self-por-

trait. 

Our archive will through manipulation of a simple algorithm, some kind of artificial intelligence, adapt to each 

user in turn. (Actually, these will be generic groups of users since we are not interested in the individuality of a 

subject in the hermeneutical circle but instead we are interested in the regular construction of the socio-histori-

cally specific identities). Thus two things happen: on one hand the archive is constructed in the way most suita-

ble for each particular user - the meaning evolves by the movements through the archive, in the constellations 

of elements specific to each user -, on the other hand it is important that although the access to any element of 

the archive is not blocked, the effect of the individually created constellations of the archive suggests the atmos-

phere of closing up or restriction. The archive appears to be closing despite the fact that there are no actual re-

strictions at browsing; this however can be explained through Foucault's concept of Power-Knowledge, so of-

ten being misinterpreted by the theoricians as simply restrictive.

Our refiguration of the archive will enable two things. First, this will be the actual archive of the projects by stu-

dents of video seminar at the Academy of Fine Arts in Ljubljana. Secondly, it will enable the view into the con-

struction of social identities that are not evolved simply through violence and indoctrination, but rather 

through the hermeneutical circles of creating meanings. Different forms or constellations of the archive will ap-

pear as different subject positions, whereas on the other hand this specific form of the archive dissolves one of 

the major problems of contemporary writing of theories and histories of art. The archive will not be constructed 

once and for all times, instead it will evolve through dialogue between different users that will enter and ma-

nipulate it, among them of course the authors, too.

Konstrukcija sodobnega arhiva ni nekaj samoumevnega. Pravzaprav ni ključnega pomena to, da gre za DVD-

ROM aplikacijo arhivske strukture in njeno nadaljnjo integracijo (samo delno gre zgolj za redukcijo) v medij in-

ternetnega mesta, ki obe konstitutivno vključujeta določeno stopnjo interaktivnosti, ampak je danes v krizi sama 

identiteta arhiva. Pravzaprav ni v krizi identiteta arhiva, ampak sam pojem identitete, seveda v kontekstu sodob-

nih kritik subjekta. Za nas je pomembno predvsem teoretično preoblikovanje teorije arhiva danes najvplivnejše-

ga filozofa Michela Foucaulta, posebej kot se to kaže v njegovem osrednjem delu Arheologija vednosti. Za razu-

mevanje arhiva je, če seveda hočemo premišljeno pristopiti k problematiki, nujno upoštevati "arheološko" 

metodo, ki razblini arhiv kot samostoječo identiteto, torej v obliki kot jo ima npr. telefonski imenik, natisnjen v 

knjigi. (Opozarjamo na to, da knjiga sama po sebi ni nujno strukturirana po načelih "predfoucaultovskega" ar-

hiva, vseeno pa je očitno, da sodobne interaktivne oblike arhiva ponujajo primernejša sredstva za njegovo refi-

guracijo.) Druga filozofska spodbuda za določitev zasnove našega arhiva je mistično-filozofska tradicija italijan-

skega humanista Nikolaja Kuzanskega (1401-64), posebej njegova razprava O božjem pogledu (De visione 

Dei). V njej navdihujoč so pri vizualnem protislovju iz slik, ki s pogledom sledijo gledalcu po prostoru, Kuzanski 

izpeljuje možnost mišljenja božjega pogleda in s tem podobe Boga, kot se kaže že precej individualiziranemu 

človeku zgodnje renesanse. Ob tem je zanimivo omeniti ikonografsko razpravo Tineta Germa iz knjige Nikolaj 

Kuzanski in renesančna umetnost (Lj., 1999), ki iz tega spisa Kuzanskega pojasnjuje Dürerjev Kristomorfni avto-

portret (1500). Dürer je sledeč Kuzanskemu upodobil Boga, kot se kaže vsakemu posamezniku na njemu najus-

treznejši način, to pomeni kot avtoportret.

Naša oblika arhiva se bo torej skozi manipulacijo preprostega algoritma, nekakšne umetne inteligence, prilaga-

jala vsakemu uporabniku posebej. (Pravzaprav bo šlo za generične skupine uporabnikov, ker nam ne gre za in-

dividualnost posameznikove pozicije v hermenevtičnem krogu, ampak je tokrat v ospredju regularna konstrukci-

ja družbeno-zgodovinsko specifične identitete.) Ob tem se zgodita dve stvari: po eni strani se arhiv konstruira 

za vsakogar na njemu prirejen način - pomen nastaja skozi premikanje po arhivu, in sicer za vsakogar v zanj 

specifičnih konstelacijah elementov -, po drugi strani pa je pomembno, da kljub temu, da ni dostop do nobene-

ga elementa arhiva za nikogar med uporabniki blokiran, vseeno učinek individualnih struktur arhiva vzbuja at-

mosfero zapiranja ali omejevanja. Arhiv se kot da zapira, čeprav ni nobenih dejanskih omejitev pri brskanju po 

njem, to pa nam lahko pojasni Foucaultov koncept oblasti-vednosti, ki ga teoretiki pogosto razumejo preveč 

preprosto restriktivno.

Naš projekt refiguracije arhiva skozi vzpodbude Nikolaja Kuzanskega in Michela Foucaulta bo omogočal dvoje. 

Najprej bo to dejanski arhiv projektov študentov videa na ljubljanski Akademiji za likovne umetnosti. Omogočal 

pa bo še nekaj več, vpogled v konstrukcijo družbenih identitet, ki ne nastajajo preprosto skozi nasilja ali indok-

trinacije, pač pa skozi hermenevtične kroge ustvarjanja pomenov. Pokazale se bodo različne oblike arhiva kot ra-

zlične subjektne pozicije, po drugi strani pa nam naša specifična oblika odstrani eno največjih težav sodobnega 

pisanja teorij in zgodovin raznih umetnosti. Arhiv ne bo enkrat za vselej postavljen, ampak se bo oblikoval skozi 

dialog raznih oseb, ki bodo vstopale vanj, med njimi seveda tudi avtorjev. 

"The visitor in the gallery (Rotas-Sator Equrna, installation 
Telerobot Leonardo) has found him/herself, first, in the real 
space in which he/she physically followed the robot in four 
steps, and secondly, he/she by walking in real space entered 
also the virtual space through the virtual image on the robot’s 
monitor. This means that video can be on one hand translated 
and integrated into an interactive digital installation, 
whereas on the other hand this video has been constructed also 
as videotape, which has generated the Slovene Parliament by 
Jože Plečnik. On the symbolic level the parliament has been 
inscribed as the place of action, since it has never been 
actually built, and when it has been constructed, it was 
possible to place it into the digital space of Ljubljana and to 
inscribe it as the spiritual point, that has been missing in the 
urbane structure of Ljubljana. This was the Plečnik’s 
triangular network. The triangular network is nowadays 
accepted as the spiritual network, where an initial initiation 
is connected to two points and from each of these two it 
connects to another two. This spiritual network is, of course, 
in total contradiction with the square grid that was the 
building bases for the urbane Ljubljana and has been 
developed from the Roman Emona (Latin for Ljubljana) with 
its expansionistic square structure. Internet art, the 
artistically coded pages on the internet, I imagine to run not 
like the profane internet communication – that is, with the 
goal to span the square grid over the whole globe and connect 
all the territory – but instead, what is important is the 
triangular communication between the participants who are 
willing to code the art on internet."
 
N. B., A. V.:  As-if-interview with Prof Srečo Dragan

Število pojavitev iskanih besed v opisnih-interpretativnih tekstih projektov je edini 

kriterij samo pri glavnem zadetku, za katerega si želimo, da bi čimbolj zadostil iskal-

nemu nizu. 

Ostalih šest zadetkov se izbere po naslednjem ključu: 

- 50 % število ponovitev iskanih besed v opisnih-interpretativnih tekstih projektov, 

- 30 % število ponovitev iskanih besed v preteklih iskanjih, 

- 20 % predhodni izbrani projekti. 

Iskalni algoritem si pri izboru pomaga z dodeljevanjem točk projektom kandidatom. 

Tako je poleg glavnega zadetka, ki je določen izključno s pomočjo prvega kriterija, 

izbranih še šest projektov, ki zberejo največ točk po zgornjih kriterijih. Vendar je tudi 

glavni zadetek še vedno vključen v točkovanje in tako prvih sedem projektov po vsa-

kem kriteriju dobi od 1 - 7 točk za vsakega od navedenih treh kriterijev. Točke, dobl-

jene po prvem kriteriju, se nato množijo s 5, točke ostalih dveh kriterijev pa s 3 oz. z 

2. 

The number of matching words found in the descriptive-interpretative texts of the 

projects is the only criterion only for the main hit, which should match the search 

string as accurately as possible.

The remaining six hits are selected according to the following rules: 

- 50 % the number of matching words found in the descriptive-interpretative texts 

of the projects, 

- 30 % the number of repeated words from previous searches, 

- 20 % previously selected projects.

The search algorithm employs an additional system of points that are attributed to 

the candidate projects in order to select additional six projects with the main one, 

following the rules explained above. The main hit is also a part of this rating. The 

first seven hits are attributed points from 1 to 7 for each of the criteria. The points 

calculated according to the first criterion are then multiplied by 5, whereas the 

points obtained from the second and third criterion are multiplied by 3 or. 2 ac-

cordingly. 
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ca
st

le
 in
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 c

al
le

d 
go

th
ic

 n
ov

el
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s 
ev

en
 m

or
e 

si
gn

if
ic

an
t.[
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 T

h
e 

ch
ro

n
ot

op
e 
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th

e 
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le
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n

 t
h

e 
go
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ic

 n
ov
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 d
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un
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e 
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eo
lo
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h
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, F
ou

ca
ul
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in
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h
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pr
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ri
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ve
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 c
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h
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n
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h
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im
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 in

 h
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 T
h
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or
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ak
h
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 c
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n
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c 
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n
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f 
h
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h
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n
ce
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ro
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 c
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e 
th

at
 

ev
er

y 
sp

ec
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 c
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m
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 c
h
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te
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, w
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w
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 m
ak

e 
m
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f t
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h

e 
w
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 m
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n
in

g 
th
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ch

ro
n

ot
op

ic
al
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y 
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 r
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n
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y 
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f 
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n

 o
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 t
h

e 
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n
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n
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h
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N
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h
-
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n

 m
en
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s 
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ro
n

ot
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at
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at
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m
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w
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ic
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 t
h

e 
m

on
og

ra
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 o
n

 D
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h
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n
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e 
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 c
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ro
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ot
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h
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n

ot
op
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al
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e 
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e 
ca
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d 
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 c
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B
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h
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h
e 
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en
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f 
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en
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e 
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ul
d 
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y 
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ou
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in
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e 
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en
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n
d 
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e 
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m
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It
 is
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h
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h
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h
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h
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le
ol
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ri
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n

n
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its

el
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m

on
ol
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in
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it
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 o
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m
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an
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e 
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n
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ro
-
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s 
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s 
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n

 d
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fe
re
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s 
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i.e
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r 
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ra
n
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k 
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ul
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h
o 
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 p
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si
n
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h
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m
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e 
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n
 o

f 
th

e 
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og

ic
al

 m
et
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h
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e-
ol

og
y 
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n
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le
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e 
th

e 
m
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h
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it
h

 t
h
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m
e 

n
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h
e 

h
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to
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Fr
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 t

h
e 

ch
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n
ol

og
ic
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 p
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n
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of
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w
 

th
e 

ar
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og
y 
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n
te

re
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ed
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n
ly
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n

 t
h

e 
st
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ti

n
g 

po
in

t, 
w

h
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e 
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 c
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d 
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ur

si
ve
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n
 c

om
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 e

xi
st

en
ce
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d 
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e 
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t, 

w
h
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t 
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. 
Ti

m
e 
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n
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n
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e 
ra
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ur

es
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n

ce
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f 
m
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pl
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it
y 
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it
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w
h
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h
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in

 d
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t w
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e 
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n
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s 

lin
ea

ri
ty
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f 

h
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to
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 T
h

e 
ar

ch
ae

ol
og

ic
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 d
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cr
ip

-
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s 
de

ve
lo

pe
d 

on
 t

h
e 

le
ve

l 
of
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en

er
al

 h
is

to
ry

, 
w

h
ic

h
 

m
ea

n
s 

th
at

 d
is

co
ur

se
 is

 n
ot

 in
de

pe
n

de
n

t a
n

d 
id

ea
l, 
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ed

 
in

 a
 h
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og

en
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s 
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d 
ab

so
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te
 h
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to
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, b

ut
 it
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 r

at
h

er
 d

ev
el

-
op

ed
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n
 th

e 
le

ve
l "

in
 w

h
ic

h
 h

is
to

ry
 c

an
 g

iv
e 

pl
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e 
to

 d
ef

in
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e 
ty
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s 

of
 d

is
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ur
se

, w
h

ic
h

 h
av

e 
th

ei
r 

ow
n

 t
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e 
of

 h
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to
ri

ci
ty

, 
an
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w

h
ic

h
 a
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 r
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ed
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o 
a 

w
h

ol
e 

se
t 
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ar
io

us
 h

is
to

ri
ci

-

tie
s"

.[
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 F
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ca
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h
ae
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h
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o 
th

e 
h
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 c
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h

is
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, f
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-
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h
e 
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ea
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n
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h
e 

st
re
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n
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se
n
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e 

di
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ou
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ro
m
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e 
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t o
f v
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w
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f t

h
e 
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-

ch
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 h
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 d
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ty
. 

Th
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ue
s 

in
vo
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 t
h

e 
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n
t 
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n
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f 
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sc
ur

si
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 f
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m
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n

s 
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ua
lly

 a
 t
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ra
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f 
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h
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-
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 d
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e 
te

m
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ra
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h
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tio
n
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st
ed
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h

 c
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h
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r 
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g 
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h
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 b
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e 
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n
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 b
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e 
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e 
ch
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n
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og
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al

 p
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n
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f v
ie

w
. 

Th
er
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y,

 a
rc

h
ae

ol
og

y 
(a

) 
re

le
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es
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th
e 

le
ve

l 
of
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ve

n
ti

al
' e

n-
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ge
m

en
t",

 i
.e

. i
t 
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c 
si

n
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r 

ev
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ts
 f

ro
m

 t
h

e 
de

st
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e 
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ri

ty
. O

n
 th

e 
ot

h
er

 h
an

d,
 (

b)
 th

e 
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le
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r-
m

at
io

n
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f 
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iv

e 
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ce
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r 
on

 d
if
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n
t 
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f 
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n
er
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 b
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h
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h
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 m
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m
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e 
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po
ra

l v
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r"

. F
ro

m
 

th
is

 p
oi

n
t 

of
 v

ie
w

, 
ar

ch
ae

ol
og

y 
ca

rt
og

ra
ph

ic
al

ly
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m
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s 
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e 
te

m
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ra
l 

ve
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 d
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 t
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 o
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 m
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at
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 d
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 t
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h
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, b
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 t
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w
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 m
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B
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r 
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 p
ro
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n
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 o
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h
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n
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 t
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h
e 
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 p
ro
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n
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n

e 
h
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h
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e 
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e 
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er
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y 
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n
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s 
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e 
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, t
ra

ge
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 o
r 

n
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n
 t

h
e 
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h
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h
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n
-
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od
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m
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 m
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 c
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e 
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f 
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lt'
s 
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h
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 t
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h
e 
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n
 b
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re
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 r
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 o
f 
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w
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m
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ra
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l. 

W
e 

h
av

e 
th

re
e 

th
in

gs
: 

th
e 

si
gn

, t
h

e 
th

in
g 

an
d 

th
e 

m
ea

n
in

g 
(z

n
ac

en
ie

).
 T

h
e 

m
ea

n
in

g 
is

 
th

e 
fu

n
ct

io
n

 o
f 

th
e 

si
gn

, t
h

e 
re

la
tio

n
 b

et
w

ee
n

 t
h

e 
re

al
it

y 
of

 
th

e 
si

gn
 a

n
d 

th
e 

re
pr

es
en

te
d 

re
al

it
y.

[1
2]

 A
lo

n
gs

id
e,

 it
 is

 im
-

po
rt

an
t t

h
at

 B
ak

h
tin

's 
m

et
h

od
 e

xp
lo

re
s 

th
e 

le
ve

l o
f r

el
at

io
n

s 
of

 h
et

er
og

lo
ss

ia
, t

h
e 

br
ak

es
 b

et
w

ee
n

 a
n

d 
w

ith
in

 id
eo

lo
gi

es
. 

   
Re

ga
rd

in
g 

Fo
uc

au
lt 

it
 is

 a
ls

o 
po

ss
ib

le
 to

 ta
lk

 a
bo

ut
 th

e 
m

a-
te

ri
al

 d
im

en
si

on
 o

f 
a 

st
at

em
en

t, 
w

h
er

ea
s 

th
e 

di
le

m
m

as
 o

f 
th

is
 m

at
er

ia
lit

y 
is

 s
ol

ve
d 

by
 t

h
e 

au
th

or
 w

ith
 t

h
e 

fo
rm

ul
a-

tio
n

: "
in

st
itu

tio
n

al
 m

at
er

ia
lit

y"
.

  
 A

 s
ta

te
m

en
t 

ca
n

n
ot

 b
e 

id
en

tif
ie

d 
w

ith
 a

 f
ra

gm
en

t 
of

 m
at

te
r;

 b
ut

 it
s 

id
en

tit
y 

va
ri

es
 w

ith
 a

 c
om

pl
ex

 s
et

 o
f 

m
at

er
ia

l i
n

st
itu

tio
n

s.
[1

3]
In

 a
 s

im
ila

r 
di

re
ct

io
n

 p
oi

n
ts

 t
h

e 
le

ct
ur

e 
Th

e 
O

rd
er

 o
f 

D
is

-
co

ur
se

, 
w

h
er

e 
Fo

uc
au

lt 
sp

ea
ks

 o
f 

"d
is

em
bo

di
ed

 m
at

er
ia

l-
is

m
", 

w
h

er
eb

y 
st

re
ss

in
g 

th
at

 a
n

 e
ve

n
t 

is
 n

or
 s

om
et

h
in

g 
of

 
th

e 
or

de
r 

of
 b

od
y 

n
ei

th
er

 s
om

et
h

in
g 

im
m

at
er

ia
l.[
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] 

In
 

bo
th

 c
as

es
, B

ak
h

tin
's 

an
d 

Fo
uc

au
lt'

s,
 w

e 
ca

n
 t

al
k 

ab
ou

t 
m

a-
te

ri
al

is
m

 o
n

ly
 f

ro
m

 t
h

e 
vi

ew
 p

oi
n

t 
of

, w
e 

co
ul

d 
sa

y,
 d

is
cu

r-
si

ve
 m

at
er

ia
lis

m
 - 

th
e 

on
ly

 s
ub

st
an

ce
 b

ei
n

g 
th

e 
su

bs
ta

n
ce

 o
f 

m
at

er
ia

lit
y 

of
 s

ig
n

s 
as

 lo
n

g 
as

 th
ey

 a
re

 u
tt

er
an

ce
s.

 
   

B
ot

h
 a

ut
h

or
s 

ar
e 

co
n

n
ec

te
d 

al
so

 th
ro

ug
h

 a
 s

im
ila

r 
an

th
ro

-
po

lo
gi

ca
l 

vi
ew

. I
n

 B
ak

h
ti

n
's 

M
ar

xi
sm

 a
nd

 th
e 

Ph
il

os
op

hy
 

of
 L

an
gu

ag
e 

th
e 

h
um

an
 c

on
sc

io
us

n
es

s 
is

 a
n

 i
n

te
rn

al
 d

ia
-

lo
gu

e 
an

d 
th

e 
h

um
an

 id
en

tit
y 

ca
n

 b
e 

fo
un

d 
in

 th
e 

sp
ec

if
ic

it
y 

of
 i

n
di

vi
du

al
 d

if
fr

ac
tio

n
 o

f 
id

eo
lo

gi
es

 i
n

 t
h

e 
fi

el
d 

of
 w

h
ic

h
 

h
e 

or
 s

h
e 

liv
es

. T
h

e 
co

n
sc

io
us

n
es

s 
fo

r 
B

ak
h

tin
 is

 o
f t

h
e 

or
de

r 
of

 d
is

co
ur

se
. F

ou
ca

ul
t's

 s
ta

n
dp

oi
n

t c
an

 b
e 

se
en

 in
 th

e 
qu

ot
a-

tio
n

 r
eg

ar
di

n
g 

th
e 

lim
its

 in
 th

e 
re

se
ar

ch
 o

f a
n

 a
rc

h
iv

e 
w

h
er

e 
it

 is
 im

po
ss

ib
le

 fo
r 

th
e 

sc
h

ol
ar

 to
 a

n
al

ys
e 

h
is

 o
w

n
 a

rc
h

iv
e:

In
 th

is
 s

en
se

, t
h

e 
di

ag
n

os
is

 d
oe

s 
n

ot
 e

st
ab

lis
h

 th
e 

fa
ct

 
of

 o
ur

 i
de

n
tit

y 
by

 t
h

e 
pl

ay
 o

f 
di

st
in

ct
io

n
s.

 I
t 

es
ta

b-
lis

h
es

 t
h

at
 w

e 
ar

e 
di

ff
er

en
ce

, 
th

at
 o

ur
 r

ea
so

n
 i

s 
th

e 
di

ff
er

en
ce

 o
f d

is
co

ur
se

s,
 o

ur
 h

is
to

ry
 th

e 
di

ff
er

en
ce

 o
f 

ti
m

es
, o

ur
se

lv
es

 th
e 

di
ff

er
en

ce
 o

f m
as

ks
.[
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] 

W
e 

ar
e 

a 
se

ri
es

 i
n

 t
h

e 
n

et
w

or
k 

of
 m

ul
ti

pl
ic

it
y 

of
 d

is
co

ur
se

s 
an

d 
in

st
itu

tio
n

s.
 T

h
e 

h
um

an
 a

s 
co

n
sc

io
us

n
es

s 
is

 a
n

 e
n

tit
y 

of
 

th
e 

sa
m

e 
or

de
r 

as
 th

e 
di

sp
os

iti
ve

. A
s 

su
bj

ec
t o

n
e 

is
 d

is
pe

rs
ed

 
in

 th
e 

to
ta

lit
y 

of
 th

e 
ar

ch
iv

e 
as

 th
e 

su
rf

ac
e 

of
 th

e 
di

sp
er

si
on

. 
In

 b
ot

h
 a

ut
h

or
s,

 t
h

us
, w

e 
fi

n
d 

th
e 

re
je

ct
io

n
 o

f 
th

e 
m

od
el

 o
f 

m
od

er
n

 s
ub

je
ct

, e
sp

ec
ia

lly
 in

 it
s 

ps
yc

h
ol

og
is

tic
 v

er
si

on
.  

  
 L

ik
ew

is
e,

 t
h

e 
te

rm
in

ol
og

y 
in

 t
h

e 
w

or
ks

 o
f 

bo
th

 a
ut

h
or

s 
co

rr
es

po
n

ds
 t

o 
a 

la
rg

e 
ex

te
n

t. 
Th

e 
ba

si
c 

el
em

en
t 

of
 B

ak
h

-
tin

's 
m

et
al

in
gu

is
tic

s 
is

 t
h

e 
ut

te
ra

n
ce

 (
vy

sk
az

yv
an

ie
) 

th
at

 i
s 

de
te

rm
in

ed
 b

y 
th

e 
ex

ch
an

ge
 o

f 
sp

ea
ke

rs
 - 

se
e 

es
pe

ci
al

ly
 t

h
e 

tr
ea

tis
e 

Th
e 

Pr
ob

le
m

 o
f S

pe
ec

h 
G

en
re

s.[
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] 
In

 F
ou

ca
ul

t t
h

e 
st

at
em

en
t 

is
 d

et
er

m
in

ed
 b

y 
its

 e
n

un
ci

at
iv

e 
fu

n
ct

io
n

 o
n

 fo
ur

 
le

ve
ls

. 
A

t 
fi

rs
t 

si
gh

t 
ra

th
er

 d
if

fe
re

n
t 

sy
st

em
s 

tu
rn

 o
ut

 t
o 

be
 

re
m

ar
ka

bl
y 

si
m

ila
r. 

Th
e 

lo
ca

tio
n

 o
f 

th
e 

ut
te

ra
n

ce
 b

et
w

ee
n

 
th

e 
st

ar
tin

g 
an

d 
th

e 
en

di
n

g 
po

in
t 

of
 o

n
e 

sp
ea

ke
r's

 l
oc

ut
io

n
 

in
 B

ak
h

ti
n

 m
ea

n
s,

 th
at

 it
 is

 d
ef

in
ed

 in
 r

el
at

io
n

 to
 th

e 
w

h
ol

e 
of

 s
pe

ec
h

 c
om

m
un

ic
at

io
n

 a
n

d 
th

us
 i

t 
re

la
te

s 
to

 p
re

vi
ou

s,
 

pr
es

en
t 

an
d 

an
ti

ci
pa

te
d 

fu
tu

re
 u

tt
er

an
ce

s.
 O

n
 t

h
e 

ot
h

er
 

h
an

d,
 t

h
e 

ut
te

ra
n

ce
 i

s 
be

in
g 

de
te

rm
in

ed
 a

ls
o 

in
te

rn
al

ly
 b

y 
di

al
og

is
m

 - 
th

is
 m

ea
n

in
g 

its
 e

xi
st

en
tia

l i
n

co
rp

or
at

io
n

 in
to

 a
 

di
al

og
 -

 a
n

d 
th

us
 w

e 
ca

n
 s

ee
 t

h
e 

re
la

tio
n

s 
be

tw
ee

n
 s

pe
ec

h
 

ge
n

re
s 

as
 g

ro
up

s 
of

 u
tt

er
an

ce
s 

al
so

 in
si

de
 a

 s
in

gl
e 

ut
te

ra
n

ce
. 

Fo
r 

B
ak

h
ti

n
 t

h
is

 i
m

pl
ie

s 
pr

ob
le

m
s 

ab
ou

t 
h

ow
 t

o 
th

in
k 

th
e 

bo
rd

er
s 

be
tw

ee
n

 p
ri

m
ar

y 
sp

ee
ch

 g
en

re
s 

in
si

de
 c

om
po

si
te

 
se

co
n

da
ry

 g
en

re
s 

(e
.g

. 
a 

n
ov

el
),

 w
h

er
ea

s 
in

 o
ur

 c
as

e 
th

is
 

pr
ov

es
 t

h
at

 t
h

e 
m

et
al

in
gu

is
tic

 a
n

al
ys

is
 c

or
re

sp
on

ds
 t

o 
th

e 
ar

ch
ae

ol
og

ic
al

 d
es

cr
ip

ti
on

 o
f 

th
e 

re
la

ti
on

s 
be

tw
ee

n
 d

is
cu

r-
si

ve
 u

n
its

 in
si

de
 a

 s
in

gu
la

r 
st

at
em

en
t 

an
d 

be
tw

ee
n

 d
if

fe
re

n
t 

st
at

em
en

ts
. 

B
ak

h
tin

's 
ut

te
ra

n
ce

 i
s 

an
 i

n
te

rv
en

tio
n

 i
n

to
 t

h
e 

w
h

ol
e 

of
 s

pe
ec

h
 c

om
m

un
ic

at
io

n
 t

h
is

 i
n

cl
ud

in
g 

al
so

 t
h

e 
w

h
ol

e 
of

 t
h

e 
so

ci
o-

h
is

to
ri

ca
l 

co
n

te
xt

. 
Th

is
 i

n
te

rv
en

tio
n

 i
s 

h
et

er
og

en
eo

us
, 

it 
is

 a
 d

if
fr

ac
tio

n
 o

f 
so

m
e 

ut
te

ra
n

ce
s,

 t
h

at
 

h
av

e 
be

en
 a

pp
ro

pr
ia

te
d,

 i
n

 o
th

er
 u

tt
er

an
ce

s 
th

at
 h

av
e 

al
so

 
be

en
 a

pp
ro

pr
ia

te
d 

by
 t

h
e 

in
di

vi
du

al
. L

et
 u

s 
ad

d 
th

at
 n

ei
th

er
 

fo
r 

Fo
uc

au
lt 

n
or

 fo
r 

B
ak

h
tin

 s
em

io
tic

 o
n

 it
se

lf 
is

 a
 s

uf
fi

ci
en

t 
ba

si
s 

fo
r 

th
e 

ut
te

ra
n

ce
 -

 c
ru

ci
al

 i
s 

it
s 

fu
n

ct
io

n
in

g 
in

 t
h

e 
en

un
ci

at
iv

e 
fi

el
d;

 w
h

er
ea

s 
if 

w
e 

re
ve

rs
e 

th
is

 r
at

io
n

al
e 

ev
er

y 
si

gn
 c

an
 e

xi
st

 o
n

ly
 th

ro
ug

h
 it

s 
en

un
ci

at
iv

e 
fu

n
ct

io
n

. 
  

Fo
uc

au
lt 

an
d 

B
ak

h
tin

 i
n

 c
on

tr
as

t 
to

 t
h

e 
La

ca
n

ia
n

 p
sy

ch
o-

an
al

ys
is

 e
n

ab
le

 th
e 

re
se

ar
ch

 o
f t

h
e 

un
it

s 
sm

al
le

r 
th

an
 a

n
 in

-
di

vi
du

al
. R

eg
ar

di
n

g 
th

is
 w

e 
fi

n
d 

in
te

re
st

in
g 

th
e 

an
sw

er
s 

of
 

Fo
uc

au
lt 

to
 th

e 
ob

je
ct

io
n

s 
of

 Ja
cq

ue
s-

A
lla

in
 M

ill
er

.
   

J.-
A

. M
.: 

Fi
n

al
ly

, f
or

 y
ou

 w
h

o 
ar

e 
th

es
e 

su
bj

ec
ts

 th
at

 
co

n
fr

on
t e

ac
h

 o
th

er
? 

   
M

. F
.: 

Th
is

 is
 a

 h
yp

ot
h

es
is

, I
 w

ou
ld

 s
ay

: e
ve

ry
on

e 
to

 
ev

er
yb

od
y.

 /
…

/ 
W

e 
al

l 
fi

gh
t 

ag
ai

n
st

 e
ve

ry
bo

dy
. 

A
n

d 
th

er
e 

is
 a

lw
ay

s 
so

m
et

h
in

g 
in

si
de

 u
s 

th
at

 f
ig

h
ts

 
ag

ai
n

st
 s

om
et

h
in

g 
el

se
 in

si
de

 u
s.

 
  

 J
.-A

. M
.: 

/…
/ 

bu
t 

at
 t

h
e 

en
d,

 t
h

e 
in

di
vi

du
al

s 
ar

e 
th

e 
fi

rs
t a

n
d 

la
st

 e
le

m
en

t?
 

   
M

. F
.: 

Ye
s,

 in
di

vi
du

al
s,

 a
n

d 
ev

en
 le

ss
 t

h
an

 in
di

vi
du

-
al

s.
   

 J.
-A

. M
.: 

Le
ss

 th
an

 in
di

vi
du

al
s?

   
M

. F
.: 

W
hy

 n
ot

?[
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] 
W

e 
h

av
e 

to
 s

tr
es

s 
tw

o 
th

in
gs

: 
th

at
 F

ou
ca

ul
t 

in
si

st
s 

on
 t

h
e 

su
bj

ec
t 

to
 b

e 
th

e 
po

si
ti

on
 t

h
at

 i
s 

at
tr

ib
ut

ed
 t

o 
a 

ce
rt

ai
n

 
st

an
dp

oi
n

t 
on

ly
 s

ub
se

qu
en

tly
 a

n
d 

is
 n

ot
 i

ts
 o

ri
gi

n
, a

n
d 

se
c-

on
dl

y,
 t

h
is

 f
ur

th
er

m
or

e 
m

ak
es

 i
t 

po
ss

ib
le

 t
o 

sp
ea

k 
ab

ou
t 

a 
un

it 
sm

al
le

r 
th

an
 a

n
 i

n
di

vi
du

al
. W

h
at

 i
s 

le
ss

 t
h

an
 t

h
e 

in
di

-
vi

du
al

, i
.e

. a
 h

um
an

, a
re

 - 
if 

w
e 

bo
rr

ow
 a

 s
im

ila
r 

si
tu

at
io

n
 in

 
B

ak
h

ti
n

 - 
th

e 
in

te
rt

w
in

in
g 

di
sc

ou
rs

es
 (

id
eo

lo
gi

es
) 

th
at

 b
ui

ld
 

on
e'

s 
co

n
sc

io
us

n
es

s 
as

 in
te

rn
al

 d
ia

lo
gu

e.
 W

e 
h

av
e 

to
 b

ea
r 

in
 

m
in

d 
th

e 
h

et
er

og
lo

ss
ia

 t
h

at
 i

n
te

rv
en

es
 w

ith
 t

h
e 

h
et

er
on

o-
m

ou
s 

co
n

sc
io

us
n

es
s 

of
 a

n
 i

n
di

vi
du

al
 a

n
d 

st
ra

tif
ie

s 
it.

[1
8]

 
Th

e 
co

n
sc

io
us

n
es

s 
is

 a
 m

ul
ti

pl
ic

it
y 

of
 r

ef
ra

ct
io

n
s 

of
 d

is
-

co
ur

se
s 

w
it

h
 o

th
er

 d
is

co
ur

se
s.

 I
n

 B
ak

h
ti

n
 t

h
e 

h
et

er
og

lo
ti

c 
ch

ar
ac

te
r 

of
 o

n
e 

ut
te

ra
n

ce
 b

ec
om

es
 m

os
t 

ex
pl

ic
it 

in
 p

ol
y-

ph
on

ic
 n

ov
el

 - 
a 

si
m

ila
r 

si
tu

at
io

n
 w

e 
fi

n
d 

al
so

 i
n

 F
ou

ca
ul

t 
- 

w
h

en
 o

n
e 

oe
uv

re
 i

s 
go

ve
rn

ed
 b

y 
on

e 
or

 m
an

y 
po

si
ti

vi
-

ti
es

.[
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] 
Th

e 
bo

rd
er

s 
be

tw
ee

n
 t

h
e 

po
si

ti
vi

ti
es

 c
oi

n
ci

de
 i

n
 

th
is

 c
as

e 
w

it
h

 th
e 

pr
ob

le
m

s 
of

 th
e 

in
te

rn
al

 b
or

de
rs

 b
et

w
ee

n
 

sp
ee

ch
 g

en
re

s 
in

si
de

 o
n

e 
(c

om
po

si
te

) 
ut

te
ra

n
ce

 in
 B

ak
h

tin
.

  
 L

et
 u

s 
on

ly
 m

en
tio

n
 t

h
e 

th
em

e 
of

 c
ar

n
iv

al
, 

th
e 

ce
n

tr
al

 
th

em
e 

in
 B

ak
h

tin
's 

w
or

ks
, 

th
at

 i
s 

al
so

 v
er

y 
im

po
rt

an
t 

in
 

Fo
uc

au
lt'

s 
D

is
ci

pl
in

e 
an

d 
Pu

ni
sh

.
  

 B
ak

h
tin

's 
di

al
og

ue
 p

ar
tia

lly
 c

or
re

sp
on

ds
 w

ith
 F

ou
ca

ul
t's

 
st

ru
gg

le
 - 

th
e 

m
ili

ta
ry

 s
tr

at
eg

ic
 c

on
fr

on
ta

tio
n

. W
e 

w
ill

 c
on

-

si
de

r 
th

is
 d

is
tin

ct
io

n
 m

or
e 

cl
os

el
y 

la
te

r 
on

, 
bu

t 
h

ow
ev

er
 i

t 
ca

n
 n

ot
 b

e 
de

te
rm

in
ed

 o
n

 t
h

e 
le

ve
l 

of
 t

er
m

in
ol

og
y.

 B
ak

h
-

tin
's 

di
al

og
ue

 i
s 

a 
fi

el
d 

of
 f

ur
io

us
 c

om
ba

t 
an

d 
co

n
fr

on
ta

-
tio

n
s.

  
 W

e 
ca

n
 c

om
pa

re
 F

ou
ca

ul
t's

 d
is

co
ur

se
, 

or
 m

or
e 

pr
ec

is
el

y 
po

si
tiv

iti
es

, w
it

h
 B

ak
h

ti
n

's 
vo

ic
es

, l
an

gu
ag

es
, i

de
ol

og
ie

s 
an

d,
 

th
e 

th
eo

re
tic

al
ly

 m
os

t 
el

ab
or

at
e 

co
n

ce
pt

 o
f 

sp
ee

ch
 g

en
re

s,
 

i.e
. g

ro
up

s 
of

 u
tt

er
an

ce
s.

 T
h

e 
w

h
ol

e 
of

 a
ll 

ut
te

ra
n

ce
s 

is
 f

or
 

B
ak

h
tin

 t
h

e 
sp

ee
ch

 c
om

m
un

ic
at

io
n

 i
n

 t
h

e 
fo

rm
 o

f 
a 

di
a-

lo
gu

e,
 w

h
er

ea
s 

in
 F

ou
ca

ul
t 

w
e 

sp
ea

k 
of

 t
h

e 
ar

ch
iv

e.
 E

ve
n

 
th

e 
te

rm
in

ol
og

ic
al

 t
re

sp
as

se
s 

ac
ro

ss
 t

h
e 

(t
h

eo
re

tic
al

ly
 l

es
s 

im
po

rt
an

t)
 b

or
de

rl
in

e 
be

tw
ee

n
 t

h
e 

di
sc

ur
si

ve
 a

n
d 

th
e 

(q
ua

-
si

)n
on

-d
is

cu
rs

iv
e 

ar
e 

in
 b

ot
h

 a
ut

h
or

s 
m

ar
ke

d 
w

it
h

 t
h

e 
te

r-
m

in
ol

og
ic

al
 c

h
an

ge
: B

ak
h

ti
n

 u
se

s 
th

e 
te

rm
 "c

h
ro

n
ot

op
e"

 fo
r 

th
e 

n
ot

 o
n

ly
 d

is
co

ur
si

ve
 s

pe
ec

h
 g

en
re

, 
w

h
er

ea
s 

Fo
uc

au
lt

 
us

es
 t

h
e 

w
or

d 
"d

is
po

si
tiv

e"
 m

ea
n

in
g 

a 
h

et
er

og
en

eo
us

 u
n

it
y 

of
 d

is
co

ur
se

s 
an

d 
in

st
it

ut
io

n
s.

  
 H

ow
ev

er
, 

th
e 

m
os

t 
im

po
rt

an
t 

re
se

m
bl

an
ce

, 
th

e 
on

e 
th

at
 

pr
ov

ok
ed

 o
ur

 c
om

pa
ri

so
n

, 
is

 t
h

e 
fa

ct
 t

h
at

 t
h

e 
th

eo
ri

es
 o

f 
bo

th
 a

ut
h

or
s 

en
ab

le
 th

e 
de

sc
ri

pt
io

n
 o

f t
h

e 
fi

el
d 

of
 d

is
cu

rs
iv

e 
re

la
tio

n
s 

w
ith

ou
t r

ed
uc

in
g 

it 
to

 a
 h

om
og

en
ou

s 
sy

st
em

at
ic

 o
f 

a 
sy

st
em

 (
la

n
gu

e)
 o

r 
to

 t
h

e 
cr

ea
tiv

e 
su

bj
ec

t. 
Fo

uc
au

lt 
an

d 
B

ak
h

ti
n

 a
re

 e
xc

ep
ti

on
al

 a
ut

h
or

s 
be

ca
us

e 
th

ey
 t

re
sp

as
s 

th
e 

lim
it

at
io

n
s 

of
 t

h
e 

de
co

n
st

ru
ct

io
n

 a
n

d 
th

ey
 i

n
au

gu
ra

te
 t

h
e 

do
m

ai
n

 o
f 

h
et

er
og

lo
ss

ia
, w

h
er

e 
it

 is
 p

os
si

bl
e 

to
 d

es
cr

ib
e 

lit
-

er
al

ly
 a

n
 i

n
fi

n
it

e 
n

um
be

r 
of

 s
pe

ci
fi

c 
an

d 
un

iq
ue

 d
is

cu
rs

iv
e 

fo
rm

at
io

n
s.

 T
h

e 
tw

o 
ph

ilo
so

ph
ic

al
 a

sp
ec

ts
 b

y 
in

si
st

in
g 

on
 

th
e 

su
rf

ac
e 

or
 t

h
e 

ex
te

ri
or

it
y 

of
 d

is
co

ur
se

 e
n

ab
le

 t
h

e 
vi

ew
 

in
to

 th
e 

sp
ec

if
ic

it
y 

of
 s

in
gu

la
r 

di
sc

ur
si

ve
 p

ra
ct

ic
es

 th
at

 w
er

e 
til

l 
n

ow
 t

h
eo

re
tic

al
ly

 u
n

n
ot

ic
ed

. 
W

h
er

e 
th

e 
de

co
n

st
ru

ct
io

n
 

se
es

 tw
o 

ex
cl

us
iv

e 
po

ss
ib

ili
ti

es
 th

at
 a

re
 th

ro
ug

h
 th

ei
r 

op
po

si
-

tio
n

 t
ra

n
sl

at
ab

le
 t

o 
ea

ch
 o

th
er

, t
h

er
e 

th
e 

so
 c

al
le

d 
N

ew
 H

is
-

to
ri

ci
st

 v
ie

w
 s

ee
s 

a 
m

ul
ti

pl
ic

it
y 

of
 n

on
-r

ed
uc

ib
le

 d
is

cu
rs

iv
e 

pr
ac

tic
es

, 
th

e 
va

ri
et

y 
of

 e
xi

st
en

ce
 t

h
at

 o
bs

tin
at

el
y 

de
cl

in
es

 
th

e 
to

ta
liz

in
g 

fo
rm

al
is

at
io

n
, 

al
th

ou
gh

 i
t 

ca
n

 n
ot

 b
e 

un
de

r-
st

oo
d 

ou
ts

id
e 

th
e 

h
or

iz
on

 o
f 

se
m

io
tic

 a
ny

m
or

e.
 W

e 
co

ul
d 

sa
y 

th
at

 i
n

 b
ot

h
 a

ut
h

or
s 

th
e 

sy
st

em
at

ic
 o

f 
th

ei
r 

th
eo

ri
es

 
al

on
e 

(e
sp

ec
ia

lly
 fr

om
 th

e 
po

in
t o

f v
ie

w
 o

f t
ax

on
om

y,
 th

at
 is

 
m

or
e 

el
ab

or
at

e 
in

 F
ou

ca
ul

t)
 d

oe
s 

n
ot

 r
ea

ch
 t

h
e 

im
po

rt
an

ce
 

of
 th

ei
r 

op
en

in
g 

of
 c

om
pl

et
el

y 
n

ew
 h

or
iz

on
s 

in
 h

um
an

iti
es

. 
  

 B
ot

h
 m

et
h

od
ol

og
ie

s,
 B

ak
h

ti
n

's
 a

n
d 

Fo
uc

au
lt

's
, 

ar
e 

of
 

co
ur

se
 u

n
iv

er
sa

l. 
In

 B
ak

h
ti

n
 th

is
 c

an
 b

e 
se

en
 in

 th
e 

ap
pl

ic
a-

ti
on

 o
f 

th
e 

di
al

og
ic

 a
pp

ro
ac

h
 t

o 
th

e 
pr

ob
le

m
 o

f 
h

is
to

ri
ca

l 
gr

am
m

ar
 (

in
 M

ar
xi

sm
 a

nd
 th

e 
Ph

il
os

op
hy

 o
f 

La
ng

ua
ge

, 
Th

ir
d 

Pa
rt

).
 I

t 
is

 e
vi

de
n

t 
al

so
 f

ro
m

 B
ak

h
tin

's 
la

st
 t

re
at

ie
s,

 
e.

g.
 T

ow
ar

d 
a 

M
et

ho
do

lo
gy

 f
or

 t
he

 H
um

an
 S

ci
en

ce
s[
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w
h

er
e 

h
e 

de
ve

lo
ps

 h
is

 o
w

n
 h

er
m

en
eu

tic
s.

 U
n

de
rs

ta
n

di
n

g 
is

 
ac

tu
al

ly
 t

h
e 

in
te

gr
at

io
n

 o
f 

th
e 

un
de

rs
to

od
 in

to
 t

h
e 

co
n

te
xt

s 
of

 th
e 

on
e 

th
at

 u
n

de
rs

ta
n

ds
 a

n
d 

w
h

o 
is

 o
pe

n
 fo

r 
th

e 
fu

tu
re

. 
Th

e 
th

em
e 

of
 t

h
e 

in
te

gr
at

io
n

 i
n

to
 o

n
e'

s 
ow

n
 c

on
te

xt
 c

ou
ld

 
al

so
 r

ep
re

se
n

t 
on

e 
of

 t
h

e 
le

gi
tim

at
e 

un
de

rs
ta

n
di

n
gs

 o
f 

Fo
u-

ca
ul

t's
 p

ro
bl

em
at

ic
 o

f 
th

e 
re

la
tio

n
 b

et
w

ee
n

 t
h

e 
cr

iti
ca

l 
an

d 
th

e 
de

sc
ri

pt
iv

e 
m

om
en

t 
of

 t
h

e 
ar

ch
ae

ol
og

y,
 le

t 
us

 n
ot

e 
h

ow
 

th
e 

Fo
uc

au
lts

 c
om

m
en

ta
ri

es
 o

n
 h

is
 b

oo
k 

D
is

ci
pl

in
e 

an
d 

Pu
ni

sh
 s

om
et

im
es

 r
ea

ch
 b

ey
on

d 
th

e 
le

ve
l o

f k
n

ow
le

dg
e 

an
d 

tr
an

sg
re

ss
 t

h
e 

bo
rd

er
 o

f 
po

lit
ic

al
 r

ec
ru

iti
n

g.
 T

h
e 

ap
pr

oa
ch

 

w
e 

ar
e 

pr
op

os
in

g 
is

 b
ey

on
d 

th
e 

sc
ie

n
tif

ic
 o

bj
ec

tiv
it

y 
of

 a
 

cl
os

ed
 s

ys
te

m
 o

f 
tr

ut
h

. T
h

e 
tr

ut
h

 i
s 

ju
st

 a
 s

tr
at

eg
ic

 w
ea

po
n

 
on

 th
e 

ca
rn

iv
al

 m
ar

ke
tp

la
ce

 o
f h

is
to

ry
.

T
h

e
 d

if
fe

re
n

ce
s 

- B
a

k
h

ti
n

 a
n

d
 m

ys
ti

ci
sm

Ev
en

 m
or

e 
si

gn
if

ic
an

t 
th

an
 t

o 
sh

ow
 t

h
e 

si
m

ila
ri

tie
s 

is
 t

o 
po

in
t 

at
 t

h
e 

di
ff

er
en

ce
s 

be
tw

ee
n

 B
ak

h
tin

's 
an

d 
Fo

uc
au

lt'
s 

th
ou

gh
t. 

In
 t

h
e 

bo
ok

 T
he

 N
ew

 H
is

to
ri

ci
sm

, a
 c

ol
le

ct
io

n
 o

f 
tr

ea
tis

es
 o

n
 t

h
e 

m
os

t 
re

ce
n

t 
m

et
h

od
ol

og
ic

al
 m

ov
em

en
t 

in
 

co
n

te
m

po
ra

ry
 h

um
an

iti
es

, 
ed

it
ed

 b
y 

H
ar

ol
d 

A
ra

m
 V

ee
se

r,
 

w
e 

fi
n

d 
an

 i
n

te
re

st
in

g 
pa

pe
r 

by
 J

oh
n

 D
. S

ch
ae

ff
er

 T
he

 U
se

 
an

d 
M

is
us

e 
of

 G
ia

nb
at

tis
ta

 V
ic

o:
 R

he
to

ri
c,

 O
ra

li
ty

 a
n

d 
Th

eo
ri

es
 o

f 
D

is
co

ur
se

,[
21

] 
w

h
ic

h
 e

st
ab

lis
h

es
 t

h
at

 F
ou

-
ca

ul
t's

 tr
ea

tis
es

 a
re

 fo
llo

w
in

g 
th

e 
sp

ir
it 

of
 th

e 
En

lig
h

te
n

m
en

t 
in

 b
ei

n
g 

lim
it

ed
 t

o 
th

e 
pr

of
an

e 
di

m
en

si
on

 o
f 

di
sc

ou
rs

e,
 i

n
 

co
n

tr
as

t 
to

 V
ic

o'
s 

th
ou

gh
t 

th
at

 r
ec

og
n

is
es

 a
ls

o 
re

lig
io

us
 

co
m

po
n

en
ts

. 
Fo

uc
au

lt 
do

es
 n

ot
 c

on
si

de
r 

th
e 

re
lig

io
us

 t
yp

e 
of

 r
el

at
io

n
s.

 
  

 F
ou

ca
ul

t's
 w

or
ks

 d
o 

in
de

ed
 p

os
se

ss
 t

h
e 

En
lig

h
te

n
m

en
t's

 
sp

ir
it 

of
 F

re
ed

om
, 

lik
e 

th
e 

au
th

or
 h

im
se

lf 
ac

cu
ra

te
ly

 s
ta

te
s 

in
 h

is
 p

ap
er

 W
ha

t 
is

 E
n

li
gh

te
n

m
en

t?
 (

W
as

 i
st

 A
uf

kl
är

-
un

g?
) 

Th
is

 c
ir

cu
m

st
an

ce
 h

as
 i

m
po

rt
an

t 
co

n
se

qu
en

ce
s.

 F
or

 
h

im
 t

h
e 

st
at

em
en

t 
is

 a
n

 e
ve

n
t 

(i
n

 c
on

tr
as

t 
to

 B
ak

h
tin

's 
pe

r-
so

n
al

is
tic

 a
ct

).
 F

ou
ca

ul
t 

is
 i

n
te

re
st

ed
 i

n
 r

el
at

io
n

s 
be

tw
ee

n
 

ev
en

ts
, f

or
 m

od
el

 o
f 

w
h

ic
h

 h
e 

ta
ke

s 
th

e 
w

ar
, c

om
ba

t, 
st

ra
t-

eg
ie

s 
(i

n
 c

on
tr

as
t 

to
 B

ak
h

tin
's 

di
al

og
ue

).
[2

2]
 W

h
at

 a
re

 t
h

e 
dr

iv
es

 b
eh

in
d 

th
e 

st
ru

gg
le

 i
n

 t
h

e 
fi

el
d 

of
 p

ow
er

-k
n

ow
le

dg
e,

 
w

e 
sh

ou
ld

n
't 

as
k,

 s
ay

s 
Fo

uc
au

lt.
 H

ow
ev

er
, 

be
ca

us
e 

of
 t

h
e 

la
ck

 o
f 

th
e 

or
ig

in
, t

h
e 

su
bj

ec
t 

or
 t

h
e 

ba
si

s 
of

 a
ll 

th
e 

re
gu

la
r 

di
ff

er
en

tia
tio

n
s,

 th
er

e 
ar

is
es

 a
 p

ro
bl

em
. T

h
e 

w
h

ol
e 

of
 th

e 
ar

-
ch

iv
e 

ca
n

 n
ot

 b
e 

de
sc

ri
be

d 
es

pe
ci

al
ly

 f
ro

m
 t

h
e 

vi
ew

po
in

t 
of

 
m

et
h

od
ol

og
ic

al
 c

oh
er

en
ce

, t
h

at
 is

, i
t 

m
us

t 
n

ot
 b

e 
to

ta
lly

 d
e-

sc
ri

be
d 

be
ca

us
e 

in
 t

h
e 

op
po

si
te

 c
as

e,
 i

f 
th

e 
ar

ch
iv

e 
de

sc
ri

p-
tio

n
 w

ou
ld

 b
e 

un
lim

it
ed

, w
e 

w
ou

ld
 r

et
ur

n
 t

o 
th

e 
st

ru
ct

ur
al

 
le

ve
l o

f h
is

to
ry

 o
f i

de
as

, s
ay

s 
Fo

uc
au

lt.
[2

3]
 O

f c
ou

rs
e 

it
 is

 o
b-

vi
ou

s 
th

at
 th

e 
ar

ch
iv

e 
ca

n
 n

ot
 b

e 
de

sc
ri

be
d 

in
 it

s 
to

ta
lit

y,
 b

ut
 

w
e 

h
av

e 
to

 a
dd

 t
h

at
 t

h
e 

ca
te

go
ri

ca
l 

re
st

ra
in

 i
n

 d
oi

n
g 

so
 

m
ov

es
 t

h
e 

em
ph

as
is

 f
ro

m
 t

h
e 

up
pe

r 
pa

rt
s 

(u
n

iv
er

sa
l 

la
w

s)
 

of
 t

h
e 

sc
ie

n
ti

fi
c 

py
ra

m
id

 t
o 

it
s 

lo
w

er
 p

ar
ts

 (
va

ri
et

y 
of

 
ev

en
ts

).
 H

ow
ev

er
, s

uc
h

 s
tr

ai
gh

tf
or

w
ar

d 
pr

oh
ib

it
io

n
 a

pp
ea

rs
 

as
 a

 r
at

h
er

 a
rb

itr
ar

y 
ac

t 
an

d,
 a

s 
w

e 
w

ill
 s

ee
, i

t 
is

 i
n

 a
cc

or
d-

an
ce

 w
it

h
 F

ou
ca

ul
t's

 l
ud

is
ti

c 
at

ti
tu

de
. 

M
os

t 
ce

rt
ai

n
ly

 w
e 

do
n

't 
w

an
t 

to
 d

en
y 

th
e 

im
po

rt
an

ce
 o

f 
th

e 
tu

rn
 o

f 
n

eg
at

iv
e 

cr
iti

ci
sm

 in
to

 a
 p

os
iti

ve
 o

n
e[
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(t
h

at
 s

pe
ci

fi
es

 th
e 

si
n

gu
la

ri
-

ty
 o

f 
ev

en
ts

),
 e

ve
n

 t
h

ou
gh

 i
t 

se
am

s 
th

at
 w

e 
ca

n
 f

in
d 

th
e 

pl
ay

fu
ln

es
s 

of
 f

re
ed

om
 b

eh
in

d 
th

e 
w

h
ol

e 
pr

oj
ec

t 
an

d 
th

er
e-

fo
re

 it
 c

an
 h

ar
dl

y 
be

 u
n

de
rs

to
od

 o
ut

si
de

 th
e 

us
ua

l s
ch

em
e 

of
 

th
e 

su
bj

ec
t a

n
d 

th
e 

st
ru

ct
ur
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 c
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e.

 A
n

 u
tt

er
an
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h
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re
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m
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h
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 d
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n
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h
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In

st
ea
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h
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e 
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en
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lo

gi
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l a
n
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ys

is
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f 
th

e 
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la
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an
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e 
ot

h
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; s
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th
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n

d 
H
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o 
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th
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ct

iv
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y.
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 o
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h
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 t
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 l
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 c
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 d
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 p
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 t
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 d
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 m
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 m
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 p
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 c
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 f
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 p
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 b
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is

 e
xt

ra
-lo

ca
tio

n
 a

s 
th

e 
co

n
st

itu
tiv

e 
re

-
la

tio
n

. 
  

 I
n

 B
ak

h
tin

's 
fr

ag
m

en
t 

To
w

ar
ds

 th
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at
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 p
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 d

ia
lo

gu
e,

 p
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 t
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 o
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 t
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 f
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 t
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 o
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 d
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 d
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 t
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, p
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 m
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 t
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 t
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 t
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 o
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l d
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 b
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 l
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 o
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 c
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h
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 c
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 c

er
ta

in
ty

. 
Th

e 
h

er
m

en
eu

tic
al

 a
tt

itu
de

 is
 e

vi
de

n
t i

n
 th

e 
op

en
in

g 
of

 p
os

-
si

bl
e 

un
de

rs
ta

n
di

n
gs

 a
n

d 
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 d
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 d
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 p
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 m
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 t
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h
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.
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I d
o 

th
is

 fo
r 

fu
n

.
  

 J
.-A

. M
.: 

O
f 

co
ur

se
, y

ou
 w

ill
 s

ay
: t

h
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 l
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h
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h
e 

ot
h

er
 F

ou
-

ca
ul

t, 
th

e 
m

od
er

n
 jo

ke
r 

w
h

o 
bl

as
ph

em
ic

al
ly

 c
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h
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 l
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 d
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h
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